Annual Meeting Presentation Summaries

The 20005 WAAL Avrrnal Meeting
sy feld
Awugrsr 27 - 29, fn Condy, WY
The papers from the mesting are
fisted below along with sinnnarics
prepared by fhe speakers.

The Art of Yellowstone: Aesthetic
Conservalion
Peter Hassrick

Yellowstone Mational Park has long
been considen:d one ol Amenca’s linest
caperimenis, When il was established
in 1872, there was considerabie debate
ahowl howy pseful it would be., Despile
the fact that the legislation mentions
nothing about sesthetic or cullenl val-
ues, people of the me recognized tha
it was being sel aside primarily beciuse
of its scenic wonders, 11 was 10 be an
extraordinary visual experience. This
talk addresses why the nation, inexosably
driven by nofions of progress and ex-
ploitation of natural resources, could
justify such a mowve and establish
such a remarkable world precedeni.

Conserving Charles Rosscll Yyax
Sculptures st the Buflalo Bill

Historical Center
Sarah Bochme and Gilenn Wharton

Thee West that was Cast — Sarah Bochme

The colfection of Charles M. Russell
wix sculplures ai the BBHC presents
a fascinating chapter in the history of
Amernican western ar and scoplurl his-
tory, Charles M. Russell { 62- 1926)
holeds o position as one ol the most popu-
bar aned Beloved weslemn artists, Known
as the “cowboy artist”™ he s celebraled
for deriving his art Mrom his personl
knowledge and experience working & a
wrngler, Hiz bography and his personal
clharacierisiics contribabed (o his suceess
and to the identification of his audicnce
with this art. His actual aristic accom-
plishmenis are often overshadowed or
nidd unederstood For many reasans.

The BulTalo Bill Historical Center owns

o collection of over 30 wax sculptures
by O Bussell, poguired in the early
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sears of the Whitney Gallery of West-
erm Art, Until recently, these scul plures
were generally considered as models For
bronzoe works: This group of wases, howe-
ever., were kepl in the Family and wirne
never cust in the artist's or his widow’s
lifetime,

After the death of Nancy Cooper Russell
in 190, wowks of ant From her estate wens
wogquired by g Buossell collector, Homer
Briteman, Briveman kad many of these
pieces cast inlo bronee, and e also pub-
fished an arficle cataloguing  Fusscll’s
kronzes, without distinguizhing hetween
those cast in the artist's lifetime and the
luter bronzes, He did. however, see thal
the original sculplures were preserved
and acgquired by olhers, who eventually
donated them to this muscuam.

Several of the wax sculpiures hisd still not
beien cast in bronee, so the first director
i the Center commissioned some sddi-
ional casis, In 1986 the Whitney Gallery
of Western Art was scheduled for a rein-
stallation, and all works of am moved into
storage, Mamy of the waxes appeared in
such poor comdition that they could nol
b reinstalled sathout conservition work.
Freatment dand research revealed that in
the casting done in the 19405 and 19505
many of Hussell™s original sculpiures
had been modified. and would reguine
the curator and conservator o work to-
gether 1 onderstand Bussell's original
inlentions,

A Giooey Situsation = Cilenn Wharton

I'reating the collection was perhaps the
mosl challenging project Glenn and his
cilleagues had ever faced. The sculp-
tures were nol simply composed of wax,
Russell combined materials at hand, in-
cluding coal hanger wing for armadunes,
wood, leather, tlextiles, plasier, oil paint,
and watercolor, Nat anly had some of
the wax sculpiures parially melted and
recrystallized on the surlace, the plast-
cine additions exuded iy, sullur aden
figquids that heavily corroded the imon
CTEITES,

Fortunately the muscum acquired gocd
photo-documentation of the sculptures

tor o their re-working for bronee casi-
g, Working Prom these photographs,
chemical analysis, and CAT scans al the
local hospital, the team picced together
the probfematic history, Conservation
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proceeded by developing methods Tor
removing the additions, providing struc-
tural support, and cleaning the gooey
brown exudates Trom the surface,

Flaking Awayv: Treatment of a
Troubhled Ambrotype

[L.aura Downey StanciT

An ambrotype porirail, potentially of
historical significance, was senl Lo 5il-
verpodnt At Conservation Tor reatment
of 15 flaking cking,

Examination showed complicaticns Nor
what had been expected (o be a straight-
forward treatment: the ambrotype was
hacked with asphalium rather than
lacquer, and the flakes endangered the
image isell. This paper discusses the
structure of the ambratvpse in the con-
textof other examples of the medium, as
well as outlining the process of devising
a minimally-invasive ireatment for this
phitoprmph.

Technical Mote: Tip for Using
Abalone Yencer

Scott Cwrrlee

This technical nobe is about how L use a
prioiuct colbed abalome veneer 1o replace
mizsing abalone inky elements on ami-
facts. Abalone inlay is quite common an
Meorthwoest Cioast Native antifacts as well
as artifacts from the Pacific Islands. The
vender cun be easily Tashicned 1o almast
any shape, and although it is similar in
appearance, upan close inspection i will
never be miztaken Tor the real thing. Bx-
amples of use in two treatrments will be
shown, and some pieces of the veneer
will be on hand for close inspection,

Conservation Projects for Wali
Disney Feature Animation: Snecey,
Dopey, Grompy, and You

Tim Camphell

This presentation will discuss the various
facets of the Disney animation art callec-
tiom and the many types of conservtion
treatments and conservators involved in
s preservation. The Disney collection
consists-of 65 million pleces including
drawings, paintings, and stedy models in
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vareus medin The collection s housed
in i secrel location near Disney s Bur-
barnk sludic.

Research on a 153%-century Spanish
Altarpiece: A Collaboration between
the Balboa Art Conservation Cenler
and the San Diego Muosewm of Ari

Adexis Miller, Judy Dion, Steven Kem

This talk presents questions and answers
from a technical study of an allarpiece
in the collection of the San [Hego Mu-
seum of Arl, The Balboa An Conservi-
tion Center and the 5an Diego Mueseum
af At collaborated through @ grant Tram
the Kress Foundations Old Masters in
Context Program.  Analysis af the ma-
terials and techniques used by the artist
confirm the regional attribution of the
altarpiece. Determination of the origi-
nal configuration and construction helped
shaowy howw the altarpiece may have looked
five hundred years ago.

Cowboys and Indians on the Borders
Fraomes Designed by Artifsts

Williwm Adair

This presentation will cover the arcane
subject of pictere frames from painlers
of western subjects, specifically those
of Irving Couse, Fredenc Reminglon,
and Charlie Bussell, 1 will discuss the
conservation treptments of Beminglon's
work From the Remington Muscum in
Opdenshurg, MY, where Lthe originals
were taken off in the 1950-6s and re-
placed with the rustic drfiwood look that
was 50 popular af the time. Luckily, the
omginals were saved in the basement. and
I was able 10 conserve them and rejain
ihe ahandoned relics with the paintings,
giving us valuhle clues of the arfisls’
intent,

Introduction to Harry Jackson and
the Treatment of His Painting

{armen F. Bria
The treatment was performed on-site

im the artist s studio in Cody, Wyoming
in December of 2004 and presented

several challenges, not the leasi of

which wos the artist himsell, Harry is

7.4}

the very colorlul and persistent B0 vear
old Cody artist who has lived and worked
in Cody most of his life. He came 1o
Cody in 1938 after he ran away From
homie in Chicago at age 14, Wi Fig.
are, an absiract expressionist work, was
ercdded in [948 while Harry was living
and working in MY and after he met,
befriended, and was inspired by Whyo-
ming nictive and arlist, Jnckson Pollock.

The painting Wiire Figure iz still owned
by the artist. and we will he able o see
this painting as well as many of his
paintings and sculplures during a tour
af his museum and stwdio in Cody,
The anist welcomes WAAC pariici-
panis 1o Cody and looks forward bo
hosting ws at his muoscum and stwedio.

Hard Hats and Steel-toed Boots:
Extreme Installation for the National
Muszscum of the American Indian's
Insugural Exhibition

Jessica Johnson

The Mational Museum of the Ameri-
can Indian conservators faced some
interesting challenges during the sum-
mer of 2004 for the installation of
the new Mall museum, Ongoing con-
struction challenged conservalors and
collection stall o come up with in-
novalive, cooperative  solulions
for sale object installation, This
falk will discuss how a sense of
humor and a collaborative approach
was vital o survival in oan exireme
instaltation environmeni 20 that we
were ahle i open the museum on fime,
I will alsn look back, from about one
vear later, and discuss what we've
learncd since.

The Plains Indian Muscom: A Study
in Collaboration

Emma Hansen

The Plains Indian Museum al the Buffalo
Bill Historical Center has a long-standing
commiitment i the meaninglol involve-
end of Madive scholirs, artists, tradition-
aliziz, and olher communily members in
Uhee development of policies, programs,
sindd interpretations of collections. This
coaperative approach is most evident in
the award-winning reinterpretation of the
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Muscum’s permanent ¢xhibitiogis com-
peted in 20000 and continuing efMors
developing relevant programming and
odnreach o Mative communities. This
presemiation will discuss the Muscum's
past and present collaboration with MNa-
Live community members as well as plins
foor the future,

Dt of their Native Earth: The His-
tory of Excavation and Conservation
of Ancient Hopi Murals from Avwa-
fovi and Kawaika-a

Leslic Baincr. Angelvn Bass Rivera,
Lywidia Wapls

In 1935, o team ol archasologizls from
the Peabody Museum, Harvard Univer-
sity began excavation of Awatovi and
Kawaika-a. two §5th-17th- century Hopi
villages im the Jeddito Valley of Arizona.
In 19346, they discovered fragmenis of a
mural ina kiva{ceremonial room ). What
hegan as promising lurmed sstounding:
the uncovering of the remains of over two
hundred individund paimtings on the walls
of approsimately twenty Kivas,

The exguisite artistry and crafsmanship
of the wall paintings, and their sheer
number, make them among the most
important archaeological discoverics in
the American Southwest, During Mour
field seasons, the archaeologisi, Walson
Soaith, amd his assistaniz exposed mu-
rals ol Awalovi and Kavwaika-i bver by
Layer, recording each of them with scale
drawings, notes, and photography. Fol-
lowing documentation, they removed
several fragmenis fram the walls using
the strappo technique.

The stripped morls wens molled ap and
transported fo the Peabody Muscum
al Horvard, Fourteen [ragments were
remounted on permanent backings Tor
display, Field documentation wis used
Lir make eolor reproductions af all mural
Iragments, including those thal were nol
preseryved.

The foremost archacologists and con-
sepvation scicntists of the period from
Harvard University and the Massachu-
setts Institute of Techmobogy carrled o
scientific analvsis and conservation of
the munals, both on site and in the labo-
ratory following removal, Thorough
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armlyais of the painting materials and use
i modern conservation materials were
a significant component of the project.
Recent conservation treaiment relied on
the ficld documentation and materials
wnalysis, published by Watson Smith in
1952, Following excavation and conser-
valon, the mural Iragments were widely
exhibifed.

Today, the Muscum of Northemn Arizona
and the Peabody Muscum howse the cof -
lectiom ol frugments and reproductions,
which have been exhibited, or in sior-
age Tor decades. In 1998, a collabora-
tive project was initisted hetwesn the two
miseums i assess and conserve the Trag-
menis For possible future exhibition,

This paper will summarize the history
of excavation am discuss the cantinuing
importance of Watson Smith’s ploneer-
ing comparative and material analvsis
of the Awatovi and Rawaika-o murals,
This will follow with a discussion of
recent conservation work and research,
including condition assessment and
documentiion, materials analvsis, and
treatments involving re-adhering plas-
ter layers, removing ingpproprisie pasl
treatments, and installing secondiry
struclurmal suppaoris.

Scary Pottery: Saving a Southwest
Collectinn at the Arizona State Musemm

Mancy Chdegaard, Margaret Kipling,
leresa Moreno, Annick Yoissoe, Hui-
chun Chen

Scary Potiery has been the major char-
acter of the Arizona Staftc Muscum
Conservation laboratory for the past 5
vears, The potiery represents the mosl
comprehensive  collection of
Southwest Ceramic Whole Yes-
sels and includes almuosl
20,000 examples that span over
20MH} vears o the present. Since Lheir
excavallon and arrival at the museum,
evil envirommental Foroes have conspined
L ddestroy them all,

Analliance among those who wish 1o pre-
serve these collections and to render the
evil forces powerless was Tormed, Bul,
maintaining order and progress through
this quest has not been casy and many
conscrvation wizards have barely es-
caped with their lives, In this story Scary
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Pottery will be viclorioos against the
evil environmental Torces and will live
happily ever after ina mew Poltery Vaoll
nexl to the conservation wizards and
their new modem conservation labonory,

Turning Owver Ol Leaves: Palm
Leaves Used in South Asian Manu-
seript Produoction

Fachel Freeman

i the Indian subeontinent and through-
ol Soulheast Asia, palim leaves were
often used as a suppost for manuscripls
or paintings that incorporate incised
calligraphy, ink, and opaque watencol-
or. Although much has been published
ahout the preparation, production, and
conservation of palm leafl munuscripts,
identification of the leaves themselves
has been overlooked. The research pre-
senled todday focoses on this problem,
und cutlines conclusions based on the
examination of leaves from documented
batanical sources.

Saving the New Orleans: A Conser-
vation Assessment of the 1924 Doug-
las World Cruiser

Tania Codlas

The Douglas World Cruiser known as
the New Celeis 15 one of wo surviving
airplanes that completed the first Bound-
the-World Flight in 1924, Built in 3ania
Momnic, Califormia, the Mews Orleans was
seauired by the Matursl History Museum
(knovwn ul that time as the Muscam of
History, Science, and Ari) in [927 be-
cause of 1= signilicance i both local and
nationad aviation histors.

Although repairs and replacements have
been made o the Mew Orfeans over the
yeirs, The biplane hos never been subject-
ed vooa full resioration, as iis sister ship
the Chfcage received in the 19708, The
extent o which the Mew Orleans retaing
itz original material, af least partly ai-
iribuakde (o benign neglect, increases the
hiztoric valee of this unigque aircrafi.

Unfortunaiely, many of the airplane’s
original components, some of which
wiere made tom inherently unstabie
materials, have reached a critical stage
ol degrmdation. To save the New Che-
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fecns, MHM i3 underiaking a detaibed
COnSEryaLiom assessment of The airplane,
which will colminate in a plan Tor its
conservalion treatment and long-term
care, For this conservalion assessment,
Tunded by a generous grant Trom the In-
stitule of Musewm and Librry Services
(IMLS}, MHM has braught in o Geom of
three expert consultants; their lindings
and recommenditions will then be re-
viewed by a panel of aviation conser-
virlors amd hisiorans 1o ensure that the
proposed treatment approach will stand
e st of time.

Istand Style Disaster: University of
Hawai'i at Manoa Library Disaster

Lynin A, Davis

Manoa Valley where the University of
Hawai'i Library is located has the highest
anmnul rainfall on the isband of O ahu. A
perfectly normal winder storm caused a
ilash Aood that ripped throogh the ground
flowor of o af the library buildings with
the Force of o tsunwmi. Since then (as the
library continwes to cope with disaster
recovery ) wie hiave earmed a repubition for
siving one of the best disasters anyone
has had a chance 1o erticipate in. 1=-
Tand stvle diswster recovery has presented
sy apgoriun e o explone treatment
issues relating oo maps and aeral pho-
Ingraphs damaged by clay, soil, il anmd
WHler

Getting Ready to Respond: ¥Yhen
Theory and Life Meet

Teanifer Kocraer

The paper conservation stafl of the Los
Angeles County Muscurm of At respond-
cd toacall for help with salvaging works
il art from the studioof Joe Goode which
heack been ravaged by an carly moming
fire on the 24" of Moy, 2005, COnly two
wieks before, the author had forluitously
attended the workshop “Recovery of Wel
Materials Following o Disaster” held at
the Mational Conservation Traning Cen-
ter, which provided hands-on prsctice in
salvage lechniguees amd procedures, The
el life salvage operation pait 1o the test
sy of The lessons bearned arthe work-
shop, and prablems cicountered high-
lighted the need for advance preparation
ol disaster response kits,
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A i resill U paper conseryation dipirt-
ment of LACMA isin the planning pro-
cess of assembling response Kits which
can be used Tor a vanely of zituations,
A discussion of ihe workshop, the Joo
Croode fire, and the disaster Kits will be
prescnied.

The Collection Conservation Program
of the Quai Branly Museam, Paris

Ciabrielle Tieu

A mew museum. which will house the
largest ethnoamphic collection in France,
will be launched next year in Paris, Prior
o the apening, 4 lwo-year conseeyviclion
program has been develaped o pre-
pare, trunsfer, and bring up o conservie-
fion standands over mone than 0000
objeciz. This presentation will give an
overview of this project, highlighting
e significani role of conservators siml
preventive conservation within propec
as well as the impact on conservation
practices in other museums in France.

The Besurrection of a Crucifixion
Susanne E. Friend

“For two vears Jan Siyka studied and
sketched in the Holy Land--and on his
wiry hack to Poland, Stvka koeltin Kome
before Pope Leo the X1 w have his pal-
eile blessed. The gigantic canyvas, made
1o wrder, awailed his retum.”

Jan Sivka's 457 & 1947 reprezentation of
the Crocifision was completed in [R94
and brogght o the Uniied Staes in 1904,
where the artist was forced 1o give it up
when he was unahle 1o pay custom duties.
The painting languished in pieces malled up
inatorage until it was purchased in 19 and
bronaghi i Faos Angeles bo be installod as the
ceperpicoe of @ now mulimedia show at
the: Forest Lawn mortuany inCilendade. The
artisi’s grendson was brought in toinstdl
and resbome the painting.

As may be imagined, the vicissitudes of
trunsport, ime, neghigence, and ill-con-
sidered restoration have leli the paint-
i in o very poor skle of preservation.
When the Forest Lawn Museam finally
decided o have the pamiing conserved,
the sheer seale of the painting wis the
primary factor in dictating timing and
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finuncial constraints, The levels of re-
pair, targel aesthetic quality, and eritical
lighting selections were meijor fopics af
negidiation and discussion hefore work
ever began,

This talk is vet another in a long line of
papers presenbed st WAAC that unabash-
edly presenis material ilustrating some
of the sesihetic and practical compro-
mises required when doing conservation
i general but particulardy whien the work
i% om a monumentil scale

An Old Composition RCA “Nipper*®
Dog Teaches Some Mew Tricks

Mirin Sheets

A Bestorations, Ine, isa 27 vear-old
Dadtas, Texas based company with 14
conservaiors working in 6 different dis-
ciplings, Even with this base of kowl-
edge, use of professional networks, and
maderate training in modern materials,
it seemed little could prepare us for the
treaiment challenges offered by 4 circa
mid-cenlury composition RUA “Mipper™
Dog damaged from excessive heat Arst
inearlier store window displays and laier
crude climate storage.

This presentation deseribes the vear long,
almast pro-bone process of addressing
prévious repairs, cracking, and severe
warping reguired o help thizs, almost
Junked, 367 high Amercan icon gel back
o his paws,

To Streteh or Mot to Strefch .. That
i the Question!

Dusine R, Chartier

Stretched canvas as a texdile support For
painting has been prevalent since the
end of the sixteenth century in norihbemn
Europe and slightly thereafter in Ialy
through Venice, Then came rapidly the
development of various devices, nota-
by the familiar keved stretchers, and a
mvriad of varations on maone and bidi-
rectional expansion siretchers,

There have been recent advancements in
the understanding of painting mechun-
s as well a huge, although nebulously
defined, database comprizsed ol the ool-
lective experience of arl Conservalors
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throughout the waorld,  However, this
knowledge and experience has nal Lrns-
lated intoany of the long overduw: changes
in both on production preciices and the
use of stretchers versus solid supports.

This talk prescenis some historical specu-
ltion on the forces behind the changes
in artistic prectice that led w the adop-
i ol canvas over wooden panels as
well as some recent advances thal may
represent somewhat of a beeakthrough in
stretcher design that would significantdy
reduce long lerm environmental damages
Lo sirebched canvas.

Conservation of Heat Damaged 1573
Wax Flower Wreath

Mlaria Shects

This presentation illusteates the delicate
treatment of an elabomite wax fiower
wreath made in 1873, The wreath's
vurious petads and leaves were Tound 10
he dirty, detached, missing, or sagging
after long-term storage in the hol atic of
a Corsicana, Texas residence. This pre-
sentation describes the cleaning. recon-
struction, compensation, stebilization.
chient education, and transpost challenges
involved in hasdiing this fragile Tamily
hei rloom,

Polylactic Acid: A Fresh New Polymer
fromi the Corn Field

Catherine O, Melean

Polvlactic acid (PLA) is one of several
relatively mew polymers thal can be
formed using carbohvdetes from plants,
such as com, as the raw maderial, PLA
applications range from packaging (o
fiber monufacture, [sing corn o make
polymeers is part of a larger movement fo
replace Fossil Fuel resaurces with remew-
able resources,

Recenl improvements in bio-process-
ing lechnigques, combined with rising oil
prices, have lowened the costof This ma-
terial, making il competitive with zimilar
petredeum- hased processes. This presen-
tediomn will discuss PLA'S basic produc-
licn methods, physical characteristics,
and potential applications, Simee PLA
is also biodegradable, implications for
those interested in its preservation will
alza be covered,
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Summer of the Samuorai: The Stabi-
lieation of a Sef of Armor Mrom the
Late Tokugawa Period

Husie Seborg

A Fragile suit of Samurai armor dating io
the Fate Tokugawa Pericd ( Dalki- 1868}
swithin the collection of the Natural His-

oy Museum of Los Angeles County was
conserved during the summer of 20015,

Research and scientific analvsis helped
determine the materials used 1o construct
the varmes commponents of this composite
object, which include paper, silk, copper
alloy, iron, lecguer, and linen. Conser-
valien trealments underisken included
stabilizing cracks within the lwcguer, se-
curing arens of liling paper, amd lessen-
ing thie stress applied 1o the shattened =ik
facings. Creafing a supporl Tor slogge
and handling proved mrticularly chal-
lenging, given the fragile and composite
nature of the object.

Home Alone: Working for Yoursell

Susic Lunas

A look. al conservation through the
cves of a private conservator who
wirks al home,

(f Mazes and Multiple Choice Exams:
Lessons from the Repair of Three
Mlalibu Tile and Wronght Iron Tables

Amy (ircen

When | prepared & progosal for the mepair
il five Malibu Tile tahles in 2000, | was
in the early stages of my conscryvation
education. At that time I'still considered
it possihle fo hind a single best option for
the trepiment of an abject or material.
When 1 was awarded the job in 2003, |
had amassed considerably mare expert-
ence and g deeper understanding of the
tenels of thee profession. ALeach tur and
for each element of the tables | needed 1o
wigh the environment in which they had
heen, where they were going, Ty they
wolld be viewed, and o they would
be maintained. Added tothis lisgof ¢
teria was consideration for the ariginal
intent of these works bodh visually and
functionally. This paper will examine
the decisions and options cncountenesd
in preparing and implementing the treat-
ment of these tile and metal tables.
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